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30 minutes 


of commercial-free music. 


We call it a symphony. 


‘'GBH89.7fm 


www.wgbh.org 
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“ ° »” 
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Faneuil Hall Marketplace Boston, Massachusetts 02109 
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HANDEL & HAYDN SOCIETY 


CHRISTOPHER HOGWOOD, ARTISTIC DIRECTOR 
JOHN FINNEY, ASSOCIATE CONDUCTOR 


2000-2001 SEASON 


Saturday, February 10 at 3:00 p.m. 
Sunday, February 11 at 3:00 p.m. 
Symphony Hall 





Handel & Haydn Society Period Orchestra 


John Finney, conductor 


The Marian McPartland Trio 
Marian McPartland, piano; Gary Mazzaroppi, bass; Glenn Davis, drums 


Concerto Grosso in F Major, Op.6, No.12 Arcangelo Corelli 
Preludio: Adagio [1653-1713] 
Allegro 
Adagio 


Sarabanda: Vivace 
Giga: Allegro 


The Marian McPartland Trio 


Organ Concerto in B-flat Major, Op.4, No.2 George Frideric Handel 
A tempo ordinario, e staccato [1685-1759] 
Allegro 


Adagio, e staccato 
Allegro, ma non presto 
John Finney, organ 


— Intermission — 


The Marian McPartland Trio 


Concerto for Two Violins in A Minor, Op.3, No.8 Antonio Vivaldi 
from L'Estro Armonico [1678-1741] 
Allegro 
Larghetto e Spiritoso 
Allegro 
Julie Leven and Danielle Maddon, violin 


The Marian McPartland Trio 


I Hear a Rhapsody Fragos/Baker/Gasparre/ Bard (arr. Ellen Rowe) 
Kaleidoscope Marian McPartland (arr. Ellen Rowe) 
The Marian McPartland Trio and the H&cH Orchestra 





The program runs for approximately two hours. 


The audience ts respectfully asked to turn off all electronic watches, paging devices, 
and cellular phones during the performance. 
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JAZZ/BAROQUE: BRINGING BACK THE GROOVE 


he world of jazz and of 
i eighteenth-century music 


iiayee Ofte 
face of it, not have 


much in common. 
Jazz is often thought of 
as total freedom, 
the essence 
of unstructured 
spontaneity, | where 
Baroque music § 


sometimes gets the bad 
reputation of incessant 
regularity. Neither is 
true, of course, once | 
you actually listen: a 
Picco Olmmn|a27mmn In 
whatever style, always has a 
structuring intelligence behind it, 
while the world of Baroque music, 
as the historically-informed 
performance movement has revealed, 


is one that can swing very hard 


indeed. 





Arcangelo Corelli 


There are even some parallels 
between the two kinds of ensemble. 
In the 


department, the 


continuo 


harpsichord and _ its 
companions on _ the 
bass-line provide their 
own version of the 
rhythmic propulsion 
that is entrusted to the 
drums and bass in 
ays jazz ee And 
remember that one 
member, at least, 


of every baroque 
ensemble is 
improvising — every 


time: the keyboard player, who reads 
a harmonic shorthand figured above 
the bass line to accompany everyone 
else. 

Baroque music, after all, is music 
that often has come out of 


improvisation at some stage in the 


JAZZ IN THE CLASSICAL TRADITION 


Some jazz players have always kept the door open between their improvisations 
and the traditions of Western classical music, from the virtuoso pianists of the 
‘20s (Fats Waller bragged that he could play Chopin faster than anyone else in 
town) to the “third stream” artists of the “60s. Tonight's great jazz artist, Marian 
McPartland, moved back across the divide some years ago when she began to 
perform the Grieg Piano Concerto and Gershwin’s Rhapsody in Blue with 


symphony orchestras across the country. 





—Robert Mealy 


OH a 


game. Very few composers in the 
eighteenth century were not 
performers themselves, and part of 
their job was to be able to improvise 
fluently and brilliantly. George 
Frideric Handel was well-known in 
his day for his magnificent keyboard 
improvisations as well as_ his 
compositions, while the great 
violinist/composer Arcangelo Corelli 
had students flocking 
to him from all over 
Europe to learn the art 


(<4 ° ” 
of gracing, or 
ornamenting, his 
sonatas. (Corelli’s 


solos were eventually 
published in a pirated 
edition in Amsterdam with “Corelli’s 
own graces, the same way 
people today transcribe jazz solos 
asm@e modelsmmetor™ etheir® ‘own 
improvisations.) 

The wildness of Corelli’s solo 
playing (one critic said that “it was 
usual for his countenance to be 
distorted, his eyes to become red as 
fire, and his eyeballs to roll as in an 
agony’) was balanced by his perfectly 
proportioned compositions, which 
immediately became models of their 
kind. Thanks to a generous and 
sympathetic patron, Corelli had the 
luxury of extensive revision, and his 
twelve concerti grossi were re-worked 
over a period of at least thirty years 
before published 
posthumously in 1713. The first 
mention of them comes in 1682 
from a German visitor to Rome, the 


being 





Baroque music, after 
all 1s music that often master of the concerto 
has come out of 
improvisation at some (wo 
stage in the game. 





composer Georg Muffat, who later 
explained how to achieve the effects 
of Corelli's band: “by exactly 
observing the opposition or rivalry 
of the slow and the fast, 
the loud and the soft, the fullness 
of the great choir and the delicacy 
of the little trio, the ear is ravished 
with astonishment, as is the eye 


by the opposition of light 
and shade.” 
Corelli was a 


grosso, where a little 
concertino of soloists 
violins and 
continuo) play 
with and against the 
The last 


concerto of his collection opens with 


full ripieno orchestra. 


the chamber-music sound of the 
concertino, which is then answered by 
But with the second 
movement, this concerto goes in a 


the ripieno. 


very different direction and becomes 
a solo concerto for the first violin. 
After an adagio, a wash of sound 
produced by the orchestra using a 
special bowed vibrato, and a quick 
sarabanda, the concerto closes with a 
quirky gigue that again highlights the 
solo violin. 

Where Rome had Corelli, Venice 
had Vivaldi. That city of opera and 
carnival found its musical voice in 
this “Red Priest,” so called from his 
shock of red hair. Vivaldi’s great 
breakthrough was the publication of 
his Opus 3 which 


immediately became a huge success 


concerti, 


aS |S ae 


throughout Europe. The eighth 
concerto of this collection, for 
two violins, begins with 
an extended ritornello 


filled with 


melodic gestures. The 


striking 


two soloists _—_ trade 
energetic licks with each 
other and with 
the orchestra; in the slow 
movement, over 


a repeated ostinato, 





their partnership turns 
into an operatic 
duet. The concerto 
finishes with a fleet triple-time 
allegro. 

Corelli and Vivaldi were world- 
famous as violinists, as well 
as composers; Handel’s particular 
instrumental genius lay at 
the keyboard, where he was famous 


for his depth and 


harmonic 
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Antonio Vivaldi 


imagination. Handel’s concerto 
for organ in B flat, Opus 4 no.2, was 
first performed on 
March 5, 1734, as the 
halftime entertainment 
for his oratorio “Esther.” 
Handel tended _ to 
rework earlier successes, 
both by himself 
and other composers, 
and this concerto is 
Its first 
movement began life 


no exception. 





as part of his motet 
“Silete 
its third movement first turns up in a 


venti, while 


trio sonata. 


© Robert Mealy 


Scholar and performer Robert Mealy has 
recorded and toured with many period 
instrument ensembles, including Sequentia, the 
Kings Noyse, Les Arts Florissants, the Boston 
Camerata, and the Handel & Haydn Society. 


WOMEN IN JAZZ 


Our guest tonight is one of the great pioneers of jazz, proving to her fellow- 
players that a white British woman could indeed swing as hard as they did. 


Being a woman in the jazz scene was never easy, but there were courageous 


female musicians from its earliest days. One of the first was Lil Hardin, a 
pianist who worked with King Oliver and Louis Armstrong. Mary Lou 
Williams was another pioneer; she was an essential part of Andy Kirk’s band 
from 1931 to 1942, not only playing piano but composing and arranging as 
well. And the great singer Sarah Vaughan began as Earl Hines’ second pianist 
in 1943. Among brass pioneers, the trumpeter Valaida Snow (born in 1900) 
was a star of the all-black British revue Blackbirds of 1934, while Vi Redd (b. 
1928) and Kathy Stobart (b. 1925) were some of the first women sax players to 
become well-known, and Melba Liston (b. 1926) one of the first women 


trombonists. 


—Robert Mealy 
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Marian McPartland, Piano 


Marian McPartland’s virtuoso performances at the piano 
have been featured on the concert stage, as well as with 
symphony orchestras, in nightclubs, and on radio, 
television, and recordings. Among Ms. McPartland’s 
many awards are the Peabody Award, Downbeat’s 
Lifetime Achievement Award, and the ASCAP-Deems 
Taylor Award for her National Public Radio show, "Piano 
Jazz." For over 21 years, "Marian McPartland’s Piano 
Jazz" has featured many distinguished jazz artists, 
including Mel Torme, Herbie Hancock, Dizzy Gillespie, 
Chick Corea, Tony Bennett, and Andre Previn. As a composer, her works have been 
recorded by the likes of Peggy Lee, Tony Bennett, Sarah Vaughan, George Shearing, 
and the Thad Jones-Mel Lewis Orchestra. In 1970, Ms. McPartland founded her own 
record label, Halcyon, on which she recorded 18 albums. The 1998 release Just Friends 
celebrated her 80th birthday with keyboard duets featuring six other jazz artists. These 
concerts mark Ms. McPartland’s debut with H&H. 





John Finney, Conductor / Organ 


John Finney is regarded as a musician of great vitality and 
versatility in his work with several Boston-area ensembles. a 
Since 1987, Mr. Finney has been conductor of the 
Heritage Chorale in Framingham, and has led that 
chorus in performances of such major works as | 
Mendelssohn's Elijah and Verdi's Requiem. He has been 
the Director of the University Chorale of Boston College | 
since 1993; he was recently appointed Conductor of the | 
Boston College Symphony Orchestra and given the title 
of Distinguished Artist-in-Residence at Boston College. 
Mr. Finney is also Director of Music for the Wellesley Hills Congregational Church. 
He has been H&cH Chorusmaster since 1990, and was named Associate Conductor in 
1992, directing many of H&H’s performances at NEC’s Jordan Hall and Symphony 
Hall, including Handel’s Messiah in 1997. Mr. Finney 1s widely praised for his 
harpsichord and organ playing; he holds degrees in organ performance from the 
Oberlin College Conservatory of Music and The Boston Conservatory. He is on the 
faculty of The Boston Conservatory, and has recorded for Denon, Decca, and 


Nonesuch. 
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Julie Leven, violin 


A frequent performer on both period and modern violin, Julie Leven is a principal player 
for both the Handel and Haydn Society and Boston Baroque. In recent seasons, she has 
been a featured soloist, with Daniel Stepner, in concertos of Bach and Vivaldi on the New 
Year's Day concerts of Boston Baroque. She is a member of the Boston Pops Esplanade 
Orchestra and the Hammershoi Piano Trio. She has also been a member of the Jerusalem 
Symphony and the Aarhus Symfonieorkester in Denmark. 


Danielle Maddon, violin 


Violinist Danielle Maddon enjoys an active career, performing with groups including the 
Handel & Haydn Society, Boston Baroque, the Cantata Singers, and the Boston Pops. 
Ms. Maddon is concertmaster of Emmanuel Music, and has appeared as soloist with the 
Brookline Symphony, the Brandeis University Orchestra, the New England 
Philharmonic, Boston Baroque, and Emmanuel Music. This season, she will perform 
Alban Berg’s violin concerto with the New England Philharmonic. 


Gary Mazzaroppi, bass 
Gary Mazzaroppi received his Bachelor of Music in Education degree from Berklee 


College of Music in Boston, during which time he studied with classical bassist Bill Curtis 
and also with jazz bassist Ron McClure. He has accompanied many jazz artists including 


Red Norvo, Herb Ellis, Stan Getz, Joe Morello, Buddy Rich, Jim Hall, Warren Vache Jr., 
Clark Terry, Charlie Byrd, Red Rodney, Les Paul, Tal Farlow, and Lionel Hampton. 


Glenn Davis, drums 
Glenn Davis first began studying music with noted vaudevillian and percussionist William 
“Billy” Vail. His teachers include Henry Adler, Charles Tappen, and Pulitzer Prize winning 
composer/percussionist, Michael Colgrass. He has enjoyed musical associations with Frank 
Foster, Stan Getz, Jimmie Rainey, Mike Melillo, Bill Evans, Phil Woods, Zoot Sims, Bennie 
Wallace, Glen Moore, Kai Winding, Doc Cheatham, and Bernard Pfeiffer. 


H&H ORCHESTRA 


VIOLIN VIOLA BASS 
Julie Leven* David Miller* Michael Willens* 
Joan & Remsen Kinne Chair funded in memory Amelia Peabody Chair 
Chair of Estah & Robert Yens Anne Trout 
Danielle Maddon Anne Black 
Judith Eissenberg Scott Woolweaver OBOE 
Jane Starkman Stephen Hammer* 
Dianne Pettipaw CELLO Chair funded in part by 
Phoebe Carrai* Dr. Michael Fisher Sandler 
VIOLIN II Candace & William William Thauer 
Clayton Hoener* Achtmeyer Chair 
Dr. Lee Bradley III Chair Karen Kaderavek * principal 
Lena Wong 
Sue Rabut Cartwright 
Etsuko Ishizuka 
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AN INTERVIEW WITH GRANT LLEWELLYN 


Last June Grant Llewellyn was appointed the new Music Director of the Handel & Haydn 
Society, a position he assumes in the upcoming 2001-2002 season. In addition to an active 
guest-conducting schedule with symphony orchestras and opera companies around the 
world, Mr. Llewellyn serves as Conductor in Residence of the BBC National Orchestra of 
Wales. Mr. Llewellyn currently resides in the village of Dinas Powys in the of Vale of 
Glamorgan, Wales, with his wife Charlotte, and their four children Imogen, Ceridwen, 
Jasper, and Theo. 


On a recent trip to Boston, Mr. Llewellyn spoke with H&H Director of Marketing Gregg 


Sorensen about early music, Boston, and his family. This is the second of two conversations. 


GS: You made your 
H&H debut on April 9, 
1909): conducting 
the-ge(ehorus Wwiniea 
program of English 
and Italian Madrigals. 
I was told that you 
grew up with 
this music. When you 
were a_ student in 
Manchester and 
Cambridge did you 
study a lot of choral 
music? 


GL: Absolutely. At 
the Chethams School of Music 
in Manchester—during my _ high 
school years—we had a wonderful 
director of music, Michael Brewer, 
who is one of the great choral trainers 
in the world today. His favorite 
activity in the school was his 
chamber choir, of which I was 
a member. We really learned this 
repertoire very intimately and 
rehearsed and performed week in, 
week out. 





DEE Llewellyn | 


I also found 
myself singing as 
a choral scholar 
at Cambridge 
University. I’m no 
singer, particularly, 
but I had lots of 
experience at school 
and was able to join one 
of the college chapel 
choirs where we sang 
five or six services 
a week. I guess you 
could say that it’s in my 


blood. 





GS: You conducted the first 
movement of Beethoven’s Symphony 
No. 9 with the H&H Orchestra 
at Harvard University in the fall 
of 1999. The Orchestra performed 
on period instruments. The 
previous week you had worked with 
a modern instrument orchestra 
in England. Does your approach 
to music-making change when 
you lead a _ period instrument 


orchestra? 


Bi he yes 


GL: Somewhat. You must have a 
scholarly approach with a_ period 
instrument orchestra in order to do 
justice to the style and the time of the 
composer. But ultimately, it comes 
down to gut instinct and where your 
heart and passions lie. I think you would 
probably find that the vast majority of 
early music players are first and 
foremost interested in whether the 


person on the podium aa 
It comes down to 


has a strong sense of 
the music, is intuitively 
musical, has a feeling 
for the music, and the 
nature of the music. 
One needs to marry 
the scholarship with 
the heart. 


GS: Which 


conductors have influenced you? 


instrument 


period 


GL: I think I’m fortunate that I grew 
up with Christopher [Hogwood], 
John Eliot [Gardiner] and Roger 
[Norrington]. We younger conductors 
have had the luxury of being able to 
learn from them. They’ve taken all the 
risks. John Eliot stands out in my mind 
because he worked with my school 
orchestra in Manchester when I was 15 
or 16 years old. I led the cellos for him a 
number of times. 


GS: What are some of your favorite 
places in Boston? 


GL: I think my all-time favorite place 
in the Boston area is Good Harbor 
Beach, just outside Gloucester on Cape 
Ann. In the early 1990’s, when 
I was an assistant conductor [under Seiji 


gut instinct ... one 
needs to marry the 
scholarship with the 


heart. 
cera me aeSNSET 


Ozawa] at the Boston Symphony, my 
family and I would head up there if we 
had a free day. In town, Brookline was 
our favorite spot. We lived in and 
around Coolidge Corner for the years 
that we were here—a little place called 
Kent Square. We also love Concord, 
and, of course, the Berkshires. 


GS: What are some of your favorite 
restaurants and pubs? 


GL: Doyle’s in Jamaica 
Plain is a great favorite. 
It was a regular haunt 
of some friends of 
mine in the Boston 
Symphony. We were 
sort of partners in 
crime. We used to hang 
out there occasionally just to keep our 
fingers on the pulse of Boston politics 
and what have you. I also enjoy the 
Green Street Café in Brookline just off 
Coolidge Corner on Harvard Street. 
Davio's Restaurant, too. 


GS: In addition to music, are there any 
sports that you enjoy? 


GL: Soccer is my sport, absolutely. 
When I was a young lad in Manchester 
it was a thrill to be so close to some of 
the greatest soccer teams: Manchester 
United, Manchester City. Week in and 


week out I would go to see them. 
GS: Did you play? 


GL: Yes, I played a lot in my youth. 
In fact, during the summer while I was 
at Tanglewood [as a Conducting Fellow 
at the Tanglewood Music Center], | 
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played in a team called Tio’s Hot Dog 
Internationals. Tio’s Hot Dogs were a 
particularly spicy hot dog served at a 
restaurant in Pittsfield. One of the 
teachers at Tanglewood was a great 
soccer player, a great 
sportsman, and he 
invited me to play. 
So I ended up playing 
in this tri-state league 
during the summer 
months up in 
Vermont, New York 
State, and 
Massachusetts. 


GS: You're someone 
with a lot of interests. 


What keeps you busy when you're not 


making music? 


GL: I do indeed have numerous 
interests: literature, theater and all the 
various sports I dabble in. But when I’m 
not working, I become pretty single 
minded about my family and guard that 
time jealously. I’m away so much of the 
year that I like to give all my energy and 
time and imagination to them when I’m 
home. 


I think it’s now five years on the chart 
that I’ve missed my wife's birthday. 
When I say missed, I mean I’ve been 
abroad. I miss anniversaries, and that’s 
just a fact of life. We don’t get heated 
about that, but it means that when I do 
get home it would be very easy just to 
shut myself away and study my scores, 
but that time is too important, it’s too 
precious. For the time being, having 
four kids and a wonderfully talented, 
intelligent wife, is a pretty big hobby. 





GS: I know that arts education is 
important to you, and as such, 
youve pledged to become actively 
involved in H&H’s educational 
outreach program. As a father and 
advocate for the arts, 
how would you 
recommend that 
parents guide their 
children so they 
can realize _— the 
importance of the 
arts? 


GL: I think that we 
have a big challenge 
these days as parents 
to provide the 
extracurricular activities for our children 
in a balanced fashion. There are any 
number of recreational activities for kids 
to enjoy out of school, so it’s very easy in 
this day and age of multiple 
Opportunities to over-schedule your 
kids’ free time. 


There are two dangers here. One is that 
there's no time for them to get bored 
and create their own entertainment, to 
make conversation. The other thing is 
that they might not have enough time 
for activities that take a little bit more 
energy, a little bit more perseverance, 
like the arts: music, dance, and ballet. 
It’s increasingly difficult to get the kids 
to make a commitment to the arts when 
there are so many other activities going 
on. We need to lead them along the best 
we can. 





To read more of this interview with 
Grant Llewellyn, please visit: 
www.handelandhaydn.org/whoweare/grant.htm 
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March 4, 1815: 


December 25, 1815: 


April 1, 3, 4, 1818: 


1823: 


January 1, 1864: 


1967: 


1985: 


June 30, 1986: 


January, 1988: 


April, 1996: 


March 19 & 21, 1999: 


September, 2000: 


The Handel & Haydn Society is founded “to promote the love 


of good music and a better performance of it.” 


First public performance given at King’s Chapel in Boston, 
includes excerpts from Handel’s Messiah. 


First complete performances of Handel’s Messiah in America. 


Beethoven is commissioned to compose a work for H&H, but 
dies before being able to take on the commission. 


The Society Chorus performs for the Emancipation 
Proclamation celebration (Julia Ward Howe, composer of 
“Battle Hymn of the Republic”, is a member of the Chorus), 
Ralph Waldo Emerson, orator. 


Thomas Dunn is appointed Music Director of H&¢H and 
inaugurates a new era in its history, shifting focus from solely 
choral music to a balanced program of early and contemporary 
choral and instrumental music involving both performing and 
visual arts. 


The H&H Education Program is established to serve young 
people with limited access to musical performance. 


Christopher Hogwood is appointed Artistic Director, initiating 
“historically informed performances” with the instruments, 
techniques, and performance styles typical of the period. 


Jazz pianist Keith Jarrett performs in concert with the H8&¢H 
Orchestra, beginning a tradition of showcasing Baroque and 
Jazz music in the same performance. 


H&H embarks on a collaboration with the Mark Morris 
Dance Group for a fully-staged production of Gluck’s Orfeo. 
The production tours throughout the United States and travels 
to the Edinburgh International Festival, gaining international 
attention. 


H&H gives its first world premiere in over 20 years with Dan 
Welcher’s acclaimed JFK: The Voice of Peace. 


H&H releases a new recording of Handel’s Messiah, its first 
recording of their signature work since becoming a period 
instrument orchestra. 


ast ee 


PS Se 
Upcoming Concerts 


Pm. O-— 2.0 0 7 Se ARS ON: 
C.PE. Bach Discovery 


Friday, March 23, 8pm - Symphony Hall 
Sunday, March 25, 3pm - Symphony Hall 
Christopher Hogwood, conductor 
Sharon Baker, soprano 
Nils Brown, tenor 


C.PE. BACH: Hymn of Thanks and Friendship 


Iwo summers ago Harvard musicologist Christoph Wolff unearthed the lost musical estate of 
composer Carl Philipp Emanuel Bach, son of ].S. Bach. H&H makes history with the modern- 
day premiere of the Hymn of Thanks and Friendship, discovered in the Ukranian Central 
Archives in Kiev. The entire collection, which contains more than 5,000 items, was missing and 
presumed lost after it was removed from its original home in Berlin during World War II. Artistic 
Director Christopher Hogwood leads the H&H Orchestra, Chorus, and soloists in this program. 


Vivaldi: Gloria Mozart, Haydn, 


Fri., April 6, 8pm - NEC's Jordan Hall 
Sun., April 8, 3pm - Sanders Theatre 
Rinaldo Alessandrini, conductor 
BONONCINI: Sinfonia de Chiesa 
BONONCINI: Stabat Mater 

VIVALDI: Gloria 

Guest conductor Rinaldo Alessandrini 
makes his Boston debut leading the 
H&H Orchestra and Chorus in a Palm 
Sunday program of sacred music from the 
Italian Baroque, including Vivaldi’s 
Gloria. Mr. Alessandrini, music director 
of Concerto Italiano, is considered one of 
Europes foremost performers and 
conductors of Baroque music. 


e~ Hogwood 


Fri., April 20, 8pm - Symphony Hall 
Sun., April 22, 3pm - Symphony Hall 
Christopher Hogwood, conductor 
Robert Levin, piano 

Dominique Labelle, soprano 

MOZART: Overture to La clemenza di Tito 
MOZART: Piano Concerto No. 21 
MOZART: “Chio mi scordi di te” 

HAYDN: Symphony No. 104 

Join us in celebrating Christopher Hogwood’ 
final concerts as H&H Artistic Director 
and his 15 years of outstanding musical 
leadership. 


Order Tickets 


In Person: Visit the H&¢H Box Office in Horticultural Hall, 300 Massachusetts 
Avenue (across from Symphony Hall) in Boston (M-E, 10-6). 


By Phone: Call the H8cH Box Office at 617-266-3605 or Ticketmaster 931-ART'S 


On-Line: www.handelandhaydn.org 


Subscribers receive a 10% discount off the full price of additional single tickets. 
Group Discounts Available! 
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In nspired Garden 


Produced by the Massachusetts Horticultural Society 


New England Spring Flower Show 
March 17-25 ; 200] Jazz with a fleurtsh! 


; Join us for a festive 
Bayside Expo and Conference Center, Boston 


event in the garden on 


| tele.) 7 
: er Wednesday evening, March 21. 
@ Mercedes Benz iy BAREMER 


Tickets available at www.masshort.org, 617/536-9280 or shaw srarymarxer 


H&H HANDEL & HAYDN SOCIETY 


2001-2002 SEASON 


Look in your mailbox in mid-February for an 
advance look our exciting 187th season— 
Grant Llewellyn’s first as the new 
HeH Music Director. 
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H&H Administration 


Mary A. Deissler, Executive Director 


ADMINISTRATION DEVELOPMENT 

Debra A. Moniz, General Manager Donna J. Huron, Director of Major Gifts 
Barbara Cotta, Box Office/Database Consultant Aileen Donnelly, Director of Annual Giving 
Romy Ikauniks, Box Office Assistant Jessica Brezinski, Assistant Manager, Annual Fund 
Linda Millenbach, Administrative Assistant Kate Huff, Development Assistant 

ARTISTIC MARKETING 

Thomas L. Vignieri, Artistic Administrator Gregg D. Sorensen, Director of Marketing 


Michael E. Jendrysik, Artistic Services Manager Brian R. Stuart, Marketing Coordinator 
Jesse Levine, Music Librarian/Production Manager Cherie Chun, Marketing Assistant 


EDUCATION 
Robin L. Baker, Director of Education 
Matthew L. Garrett, Youth Chorus Director 
Sandra Piques Eddy, Treble Ensemble Director 


Casner & Edwards, Of Counsel 


Handel & Haydn Society 
Horticultural Hall * 300 Massachusetts Avenue * Boston, MA 02115 
(617) 262-1815 ¢ Fax (617) 266-4217 www.handelandhaydn.org * info@handelandhaydn.org 
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BUSINESS RADIO IS BACK IN BOSTON! 


BUSINESS 
1060 4" 


Weekday Line-up 


6am to 9am __— Boston Business Journal AM Edition 
9am to10am On The Money with Bailey and Stein 
10am to Noon’ The Bob Glovsky Show 
Noon to lpm The Business of Being Healthy with Frankie Boyer 
Ipm to3pm Full Disclosure with Attorney Steve Weisman 
3pm to4pm__— Everybody’s Business with Upton Bell 
4pm to6pm Market Wrap with Mark Mills 


| 
felgelure 
supporter & 
of the fale 
Handel 
& 
mEchvaelal Ted Sara Joe Lisa Jack 


Wayman Underwood _ Shortsleeve Hughes Williams 


Society | 








H&H Vision Campaign 


In fiscal year 2000, the Handel & Haydn Society launched a five-year $4.0 million Vision Campaign; the Society 
is also in the midst of a $2.5 million Capital Campaign for permanent endowment and working capital reserve. 
Designated funds will enable the Society to enhance the quality of all performances and to reach new audiences. 
We are grateful to the following donors whose generous commitments will guide H&H into the 21st century. 


Vision Benefactors 

($250,000 and up) 

Candace & William Achtmeyer 
Mr. & Mrs. J. Robert Held 


Vision Leaders 
($100,000 - $249,999) 
Dr. Lee C. Bradley II 
Deborah & Robert First 
Mr. John W. Gorman 
Dena & Felda Hardymon 
Mr. & Mrs. Remsen Kinne III 
Karen & George Levy 
Mary & Sherif Nada 
National Endowment for the Arts 
Grace and John Neises 
Amelia Peabody Charitable Fund 
Mary & Michael Scott Morton 
Robert H. Scott & Diane T. 
Spencer 
Jane & Wat Tyler 
Mr. Christopher R. Yens 
in memory of Estah & Robert Yens 


Viston Sustainers 
($50,0000 - $99,999) 
Cabot Family Charitable Trust 


Virginia Wellington Cabot 
Foundation 

Alfred 8 Fay Chandler 

Mr. Joseph M. Flynn 

Mr. & Mrs. R. Willis Leith 

Mr. & Mrs. Timothy C. Robinson 

Dr. Michael Fisher Sandler 

John J. & Mary E. Shaughnessy 
Charitable Trust 

Janet & Dean Whitla 

Wintersauce Foundation 

One Anonymous Donor 


Vision Patrons 

($5,000 - $49,999) 

Mr. Mitchell Adams 

Kathy & Bob Allen 

Prof. & Mrs. Rae D. Anderson 
JMR Barker Foundation 

Leo & Gabriella Beranek 
Julian & Marion Bullitt 

Mr.& Mrs. Richard Burnes, Jr. 
Dr. & Mrs. Edmund B. Cabot 
The Boston Company 

Jane B. Cook Charitable Fund 
Mr. and Mrs. J. Linzee Coolidge 
Mr. and Mrs. John Gerstmayr 


Greenwalt Charitable Trust 
Suzanne and Easley Hamner 
Mr. & Mrs. David L. Jenkins 
Mr. & Mrs. David Landay 
Edward Lashman & Joyce Schwartz 
Mr. and Mrs. Kenneth B. Latham, Jr. 
Ms. Winifred L. Li 

Stanley and Lucy Lopata 

Ms. Amy Meyer 

Pat & Dave Nelson 

Amelia Peabody Foundation 
Mr. & Mrs. Charles E. Porter 
Jerome & Dorothy M. Preston 
Ms. Judith Lewis Rameior 

The Estate of Estelle Richmond 
Mr. Ronald G. Sampson 

Mr. Carl M. Sapers 

Katherine & Michael Schieffelin 
Andy & Ed Smith 

The Stevens Foundation 

Miss Elizabeth B. Storer 
Elizabeth & Rawson Wood 

Mr. Howard W. Zoufaly 


One Anonymous Donor 


CONDUCTOR’S CIRCLE 


Members of the Conductor’s Circle express their commitment to Baroque and Classical music by donating 
$1,000 or more to the Annual Fund. Their support has helped establish H&H as a premier chorus and period 
instrument orchestra and a leader in Historically Informed Performance. To learn more about the Conductors 
Circle, please call Donna Huron, Director of Development at, (617) 262-1815. 


Millennium Circle 
($50,000 and up) 

Fay & Alfred Chandler 
Mr. & Mrs. J. Robert Held 


Platinum Baton 

($25,000 - $49,999) 

Candace & William Achtmeyer 
Mr. & Mrs. Richard Burnes, Jr. 
Mrs. Stanton W. Davis 

Deborah & Robert First 

Mary & Michael S. Scott Morton 


Diamond Baton 

($10,000 to $24,999) 

Dr. Lee C. Bradley III 

Mr. Todd Estabrook 

Mr. Joseph M. Flynn 

Mr. John W. Gorman 

Mrs. Henry M. Halvorson 
Mr. & Mrs. Remsen M. Kinne III 
Mr. & Mrs. David L. Landay 
Karen & George Levy 

Mr. Walter Howard Mayo III 
Mary & Sherif Nada 

Pat & Dave Nelson 

Dr. & Mrs. Maurice Pechet 
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Mr. & Mrs. Timothy C. Robinson 
Dr. Michael Fisher Sandler 
Robert H. Scott & 
Diane T. Spencer 
Jane & Wat Tyler 
Janet & Dean Whitla 
Elizabeth & Rawson Wood 


Gold Baton 

($5,000 to $9,999) 

Jan & John Adams 
Kathy & Bob Allen 
Afarin & Lee Bellisario 
Leo & Gabriella Beranek 
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Mr. John F. Cogan, Jr. 
Ms. Willma H. Davis 
Mr. Mark E. Denneen 
Dena & Felda Hardyman 
Mr. & Mrs. David B. Jenkins 
Mr. Glenn A. KnicKrehm 
Mr. & Mrs. David H. Knight 
Thomas & Laura Lucke 
Mr. & Mrs. Paul C. McLaughlin 
Ms. Sharon FE. Merrill 
Mr. & Mrs. C. James Prieur 
Mr. Daniel L. Romanow 
Mr. & Mrs. Edward J. Rothe 
Carol & George Sacerdote 
Stephen A. & 

Hazel P. Shaughnessy 
Cathy & Jim Stone 
Kathleen & Walter Weld 
Paul Wessling & Helen Blakely 
Jane & James Wilson 


Silver Baton 
($2,500 to $4,999) 
Marion & Julian Bullitt 
Dr. T. Edward Bynum 
Dr. & Mrs. Edmund B. Cabot 
Ms. Linda Cabot Black 
Mr. J. Linzee Coolidge 
Barbara & Robert Cotta 
Ms. Bonnie L. Crane 
Ms. Elizabeth C. Davis 
Mary & Jim Deissler 
William H. Fonvielle & 
Carole Sharoff 
Mr. John W. Gerstmayr 
Mr. Eugene E. Grant 
Sylvia & Roy A. Hammer 
Dena & Felda Hardymon 
Mr. Christopher Hogwood 
Sara & James Joslin 
Brenda & Peter Kronberg 
Edward Lashman & 
Joyce Schwartz 
Ms. Barbara Lee 
Ms. Winifred I. Li 
Lois Lowry & Martin Small 
Janet & David McCue 
Ms. Sandra Sue McQuay 
Pat & Richard MacKinnon 
Ms. Amy Meyer 
Dr. Betty Morningstar 
Ms. Lisa Onorato 
Winnie & Leroy Parker 
Mr. & Mrs. Charles E. Porter 
Karen & Lowell Richards 
Ms. Alice E. Richmond 
Ms. Robin R. Riggs & 
Mr. David Fish 
Ms. Holly P. Safford 
Katherine & Michael Schieffelin 


Mss Elizabeth Storer 
Drs. Mary & Richard Scott 
Dr. & Mrs. J. Kurt Stark 
Miss Elizabeth B. Storer 
Mr. & Mrs. Ronald N. Woodward 
Mr. Christopher R. Yens & 
Ms. Temple V. Gill 
Ellen & Arnold Zetcher 


Two Anonymous Donors 


Bronze Baton 
($1,000 to $2,499) 
Dr. E Knight Alexander 
Mr. Rex E. Atwood 
Ms. Marjorie Bakken 
Martha H. & Robert M. Bancroft 
Ms. Susan Baust 

in memory of Roger Baust 
Dr. John Biggers & 

Dr. Betsey Williams 
Joan & John Bok 
Barbara & Herbert J. Boothroyd 
Prof. & Mrs. Harvey Brooks 
Ms. Susan Okie Bush 
Mr. Thomas R. Cashman 
Dr. Kevin J. Clancy 
Diddy & John Cullinane 
Mr. Paul A. Cully 
Mr. Richard D. Dionne 
Ellen & Thomas Draper 
Irving & Gloria Fox 
Mr. Jonathan Fryer 
Darcy & Howard K. Fuguet 
Mr. Russell Gaudreau, Jr. 
Mr. Peter Gibson 
Dr. Joseph B. Gimbel 
Barbara & Steven Grossman 
Mr. & Mrs. George Guilbault 
Suzanne & Easley Hamner 
George & Daphne Hatsopoulos 
Mr. & Mrs. J. Thomas Henderson 


Donna Huron & John Paul Marosy 


Mr. Horace Irvine III 
Ms. Rachel Jacoff 
Mr. Taylor Kirkpatrick 
Seth A. & Beth S. Klarman 
Sophie & Dieter Koch-Weser 
Ms. Waltrude A. Lampe 
Dr. Michael Lawler & 

Amy Hadden 
Dr. Lucy Lee 
Mr. & Mrs. R. Willis Leith, Jr. 
Mr. & Mrs. G. H. Lewald 
Peter G. Manson & 

Peter A. Durfee 
Mr. & Mrs. Robert A. Marra 
Stephen Morrissey & 

Jill Harmsworth 
Ms. Debra Ann Moniz 
Robert & Jane Morse 
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Dr. Josephine L. Murray 

Mr. John O'Malley 

Mr. Leroy & Dr. Winifted Parker 
Mr. & Mrs. Francis E. Perkins, Jr. 
Mr. E. Lee Perry 

Mr. & Mrs. Jerome Preston, Jr. 
Ms. Judith Lewis Rameior 
Stanley & Kay Schlozman 

Mr. Robert N. Shapiro 

Ms. Bonnie Shershow 

Ms. Joyce H. Stanley 

Daniel & Prudence Steiner 

Ms. Susan Stemper 

Jolinda & William Taylor 

Jeffrey & Linda Thomas 

Mr. & Mrs. Lawrence Thompson 
Dr. Pamela O. Waite 

Elizabeth & Robert Wax 

Mr. Robert Welborn 

Mr. & Mrs. Keith G. Willoughby 
Miriam & Charles Wood 
Susannah & Thomas Wood 

Ms. Gwill York 

Hon. Rya W. Zobel 


Four Anonymous Donors 


ANNUAL FUND 
CONTRIBUTORS 


Chorus Circle 
($500 to $999) 
Cushing Anderson & 
Susan Kazanas 
in honor of Kathleen Anderson 
David & Rhona Bakst 
Thomas & Holly Bazarnick 
Mr. Edward R. Bedrosian 
Mr. Peter M. Black 
Ann & Norman Bikales 
John & Diane Britton 
Ms. Linda Bui 
& Mr. Theodore Sims 
Ms. Kathleen Bursley 
Aileen & Martin Donnelly 
Mr. & Mrs. Peter M. Farnam 
Mr. Joel Farrell 
Mr. & Mrs. Richard B. Gladstone 
Helen & Raymond Goodman 
Mr. & Mrs. James T. Hintlian 
Samuel & Martha Hoar 
Ms. Sara L. Johnson 
Barry & Karen Kay 
Margot Kittridge 
Mr. Robert Krueger 
Ms. Barbara Maze 
Ms. Laurel McConnell 
Ms. Marilyn Miller 
Mr. William H. Niblock 
Mr. Stephen W. O'Keefe 


THE LUXURY COLLECTION 


Starwood Hotels & Resorts 


is proud 
to support 


the 


Handel & Haydn 


Society's 


186th Season 





William Amory Potter & 
E. Kay Cowan 

Dorothy M. & 

Jerome J. Preston, Jr. 
Dr. Walter M. Robinson 
Mr. & Mrs. Hugh Samson 
Mr. John Schnapp 
Mr. & Mrs. Robert G. Scully 
Dick and Mary Jean Shultz 
Ms. Kim Sichel & 

Mr. Richard Brown 
Andrew & Yonghe Silvers 
Mr. and Mrs. Norton Q. Sloan 
Donald & Susan Ware 
Mr. & Mrs. William G. Wilkinson 
Ms. Beverly Wing 
Ms. Laurie Young 


Orchestra Circle 
($250 to $499) 
Ms. Margaret Abbott 
Ms. Christine Adamow 
Ms. Sandra Andrysiak 
Nina & John Archabal 
in honor of Janet & Dean Whitla 
Ms. Nancye Araneo & 
Mr. Raymond Delisle 
Dr. & Mrs. John H. Arthur 
Dr. Leif K. Bakland & 
Mary Wonson 
Ms. Roberta E Benjamin 
Ms. Sally Bernard 
in memory of Doris Paulsen 
Mr. & Mrs. Conrad H. Biber 
Mr. Howard P. Blatchford, Jr. 
Matthew & Marlene Booth 
Mr. & Mrs. R. Warren 
Breckenridge 
Dr. & Mrs. Richard Bringhurst 
Rev. Thomas W. Buckley 
Dr. & Mrs. Ronald B. Campbell 
Mr. Walter H. Caskey 
Dr. Dennis Ceru 
Mr. Perry & Dawn L. Chapman 
Ms. Melissa P. Chase 
Mr. Leslie Cheek IV 
& Ms. Charlotte Joslin 
Mr. & Mrs. Richard Churchill 
Ms. Lucinda Melissa Ciano 
Mr. & Mrs. Howard I. Cohen 
Ms. Lois Coit Russell 
Mr. & Mrs. Robert A. Cole 
Christine & James Connor 
Mr. Robert Cowen 
Mr. R. B. Cutler 
Mr. & Mrs. Alexander T. Dike 
Alice 8& Roland L. Driscoll 
Barry & Joyce Eisenstein 
Dr. Richard Falb 
Mr. Frank Ferguson 


Mr. Frank R. Field III 
Mr. William T. Fleming 
Mr. & Mrs. Murray Forbes 
Ms. Judith Fortin 
Mr. & Mrs. Charles L. 
Gagnebin III 
Ralph & Janet Gerenz 
Ms. Kathleen E. Gifford 
Drs. Alfred L. & Joan H. Goldberg 
Mr. & Mrs. Kenneth B. Gould 
Ms. Leslie Gould 
Pr. Andrew M. Greeley 
in honor of the Vanecko & 
Munley marriage 
Robin J. & Dean FE. Hanley 
Carroll & Molly Harrington 
Miss Alice B. Hatch 
John & Patricia Herrin 
Marilyn & James Heskett 
Mr. & Mrs. Barry E. Hoffman 
Peter & Jane Howard 
Ilene & Richard Jacobs 
Ms. Andrea Jeffrey 
Mr. & Mrs. Anthony Jones 
Ms. Irina Karaitvanova 
James & Judith Kotanchik 
Mr. Paul V. Kelly & 
Ms. Linda Perrotto 
Mr. William Kelly 
Dr. & Mrs. Harold Kosasky 
Drs. Allen & Jeanne Krieger 
Mr. & Mrs. Roger Lazarus 
Dr. Mary R. Loeken & 
Mr. Alan E. Smith 
Dr. & Mrs. Hywel Madoc-Jones 
Samuel & Elizabeth Magruder 
Ms. Jane E. Manilych & 
Prof. W. Carl Kester 
Mr. John J. Marczewski 
Dr. & Mrs. Edward J. Martens 
Mr. Christopher Mekal & 
Mr. Gilles Quintal 
Mr. James FE. Millea 
Mr. George Moriarty 
Mr. William J. Mrachek 
Mr. & Mrs. Theodore J. Nalwalk 
Mr. Peter Nord 
Anne Nou & Thomas Teal 
Joanne & Hugh Oechler 
Mr. Rienzi B. Parker 
Ms. Catherine Peterson 
Ms Eleanor D. Phillips 
Mr. PJ. Plauger 
Mr. Harold I. Pratt 
John & Suzanne Pratt 
Dr. & Mrs. Peter B. Randolph 
Ms. Patricia Rice 
Judith & Carl Sapers 
Mary & Ed Schein 
Dr. Catherine G. Schneider 
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John & Marilyn Shea 

Mr. & Mrs. Sherwood T. Small 

Mr. Derek Smith 

Ms. Jennifer J. Smith 

Ms. June Smith 

R. W. Southgate 

Mr. David R. Steadman 

Mr. Oswald Stewart 

Mr. Robert Strassler 

Mr. & Mrs. Jared F. Tausig 

Mr. & Mrs. Charles E. Terrell 

Philip & Jean Thurston 

Mr. Herbert W. Vaughan 

Dr. & Mrs. Joseph J. Volpe 

Mr. James H. Wallace 

Mr. Malchus L. Watlington 

Rev. Charles P. Weber 

Mr. Merrill Weingrod 

Dr. Ruth E Westheimer 

John & Virginia Wieland 

Mt. Joseph Wilkes & 
Ms. Karen Harvey-Wilkes 

Mr. Patrick Wilmerding 

Mr. & Mrs. Bruce R. Williams 

Drs. Marshall & Katharine Wolf 
in celebration of Christopher 
Hogwood 

Rey. & Mrs. Cornelius A. Wood, Jr. 

Mrs. Susan Workum 

Mr. & Mrs. John C. Wyman 


Five Anonymous Donors 


CORPORATE AND 
FOUNDATION 
CONTRIBUTORS 


Platinum Benefactors 
($25,000 and above) 

Fidelity Investments 

Fidelity Charitable Gift Fund 
The Helena Foundation 
Massachusetts Cultural Council 
National Endowment for the Arts 
The Amelia Peabody Fund 
Schrafft Charitable Trust 

Sun Life of Canada 

The Stratford Foundation 


Diamond Benefactors 

($10,000 to $24,999) 

Air France 

The Boston Foundation 

Boston Private Bank & Trust 
Company 

Jane B. Cook Charitable Trust 

John Hancock Mutual Life 
Insurance Company 

International Data Group 

The Parthenon Group 


Italy on Sale! 


7 Days/5 Nights From $599 


Rome, Florence or Venice, Air /Land 
Includes R/T Air - Departs from New York/ Newark/ 
Boston/ Chicago/ Miami. 


We are the USA’s leading Specialist Tour Operator to 
Italy & Sicily. Ask our experts for the best ideas and 


prices in Custom Designed Independent & Group Tours 


















Taste of Rome from $599 Air/tond 


5 Nights Hotel Milani or Donatello or Cosmopolitan. Continental Breakfast. 


Taste of Florence from $599 Air/Lond 
5 Nights Hotel Cellai or Villa Fiesole or similar. Continental Breakfast. 


Taste of Venice trom $599 Air/Lond 
5 Nights Hotel Hungaria Ist Class. (Lido Venice) Continental Breakfast. 


Scenic Amalfi Coast from $779 Air/land 


5 Nights Hotel Raito or Similar. Car group B with unlimited mileage. Continental Breakfast. 


Sunny Italian Riviera from $699 Air/tond (ion-Mar 2001) : 
5 Nights Hotel Teresa overlooking the beach. Car group B with unlimited mileage. Buffet Breakfast. 


Tunisia from $799 Aic/Lond 
5 Nights Hotel Nozha Beach Hotel or Similar. Continental Breakfast. R/T Private car Transfer 
Airport/Hotel. Excursion to Nabeul 


Taste of Malte from $1059 air/tond 
5 Nights Hotel Lapsi or Similar. Continental Breakfast. Full day sightseeing. R/T Airport/Hotel Transfers. 


dome — VALIDITY: 
Alitalia 


ours’ 


For a FREE Brochure and many other Italian vacation bargains 
call Donna Franca Tours at 1-800-225-6290 
















470 Commonwealth Avenue © Boston, MA 02215 
e-mail: dftours@aol.com ¢ http://www.donnafranca.com 


Seth Sprague Educational and 
Charitable Foundation 
Tables of Content 
Madelaine C. von Weber Trust 
Westport Rivers Vineyard 
& Winery 
The Wood Family Foundation 


Gold Benefactors 

($5,000 to $9,999) 

Alitalia Airlines 

Boston Cultural Agenda Fund 
The Boston Globe Foundation 
The Clowes Fund, Inc. 

Donna Franca Tours 

Alice Willard Dorr Foundation 
Ann & Gordon Getty Foundation 
Arthur T. Gregorian Oriental Rugs 
Greenewalt Charitable Trust 

The Helen B. Hauben Foundation 
The Luxury Collection 

State Street Foundation 

Stearns Charitable Trust 


Silver Benefactors 

($2,500 to $4,999) 

Giorgio Armani 

Bike Riders Tours 

The Catered Affair 

The Crane Collection 

Marion L. Decrow Memorial 
Foundation 


Ernst & Young, LLP 
The Gillette Company 
Charles & Sara Goldberg 
Charitable Trust 
Harcourt General 
Charitable Foundation 
The High Meadow Foundation 
Kingsbury Wax Bova, LLC 
Raymond E. Lee Foundation 
Liberty Mutual Group 
Millipore Foundation 


Pell Rudman Trust Company, N.A. 


Price WaterhouseCoopers 

A.C. Ratshesky Foundation 

Abbott & Dorothy H. 
Stevens Foundation 

Louis Vuitton 

Trans World Airlines 


Bronze Benefactors 

($1,000 to $2,499) 

Analog Devices 

The Bose Corporation 

Boston Council for the 
Arts and Humanities 

Chanel 

Citizen’s Bank 

The Chase Manhattan 
Foundation 

Choate Hall & Stewart 

Christian Dior 

Country Curtains 


The Charles Stark Draper 
Laboratory 

Firestone & Parson 

The Fleet Boston Financial 
Foundation 

International Poster Gallery 

Lawrence Cultural Council 

Lux, Bond & Green 

The Putnam Companies 

Rota Portrait Design 

State Street Research & 
Management Company 

Talbots 

Thermo Electron Foundation 

United Airlines 

Upstairs at the Pudding 

Woburn Cultural Council 


Guarantors 

($500 to $999) 

Brockton Cultural Council 
Cambridge Cultural Council 
Lowell Cultural Council 
Louis M. Martini Winery 
Mamma Maria/John McGee 


Patrons 

($100 to $499) 

Massachusetts Envelope Company 
Watch City Brewing Company 


The George Geyer Fund for Artistic Excellence 


In March 1997, an endowment of $150,000 was established to honor the exceptional dedication of 
former H&H Governor Dr. George Geyer, who promoted the efforts to advance the artistic dimensions 
of the Handel & Haydn Society for more than fifty years. Income from this fund will be used to 
enhance the quality of H&H performances. H&H acknowledges the generous commitments made 
to honor Dr. Geyer by the following individuals. 


Benefactor Gifts 

($10,000 and above) 

Leo & Gabriella Beranek 

The Virginia Wellington 
Cabot Foundation 

Dena & Felda Hardymon 

Jerome & Dorothy M. Preston 


Leadership Gifis 

($5,000 to $9,999) 

Mr. L. Edward Lashman & 
Ms. Joyce Schwartz 

One Anonymous Donor 


Major Gifts ($1,000 to $4,999) 
Mr. Joseph M. Flynn 

Mrs. George Geyer 

Mr. George Guilbault 


Mr. James Hangstefer 
Mr. James Joslin 
Mr. Walter Howard Mayo III 
Mr. Charles E. Porter 
Dr. Michael Fisher Sandler 
in honor of Ms. Goldye K. Fisher 
Mr. & Mrs. Stephen Shaughnessy 
Janet & Dean Whitla 
+ Mr. Robert Yens 


+ In memoriam 





FUNDING PROVIDED IN PART BY 
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MASSACHUSETTS CULTURAL COUNCIL 
& NATIONAL ENDOWMENT FOR THE ARTS 


The Handel & Haydn Society 1s supported in part by generous grants 
from the Massachusetts Cultural Council, a state agency, and the 
National Endowment for the Arts. This support enables H&H to 
present not only several concert series, but also an educational outreach 
program in over forty public schools throughout Massachusetts, and free 
public concerts that bring H&cH's music to wider audiences. 
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LET’S MAKE 
A WISH 


Let’s make love in Milan. Let’s bar hop in Barcelona. Let’s ride camels in Cairo. Whatever 
your travel wishes, Alitalia can fly you to more than 125 destinations around the world 
in unique Italian style. Our Magnifica Class features fine wine and dining, and service 
from a people who instinctively know how to live well. Everything you’d expect from 
premium class but at a business class price. And only Alitalia offers Magnifica Class 
passengers a free cell phone rental with worldwide access. For information and reserva- 
tions call your travel agent or 800-223-5730. Experience the world Alitalia’s way. Let’s fly. 











LET’S FLY NONSTOP FROM 
BOSTON ¢ CHICAGO © JFK © DETROIT* © LOS ANGELES © MIAMI © NEWARK®* ¢ SAN FRANCISCO 








LET:ScFLY 


Allitalia 


“Detroit service to begin April, 2000 in alliance with Northwest and KLM. Service from Newark in alliance with Continental. Cost of calls not included 
in free cell phone offer. Alitalia 2000 





www.alitaliausa.com 





Rare Antique Silver 
and Fine Estate Jewel 








JEWELRY 
SHOWN 
ACTUAL SIZE 


FIRESTONE AND PARSON 


No.8 NEWBURY STREET 
(nV A PAclota tsters) 


BOSTON, MASSACHUSETTS 02116 


Member: The National Antique and Art Dealers Association of America, Inc. 





Air France is proud to support 


Handel & Haydn’s 186th season 


vo) maateLdiarem excr- Lite manlercy (om 


AIR FRANCE 
4 7 1 / 7 


Making the sky the best place on earth 


©2000 Air France 





LOUIS VUITTON 


Copley Place 617-437-6519 












EARN MILES FASTER 
THAN YOU FLY THEM. 


TWA Aviators” members receive an extra 1,000 









miles when they book online and fly. And with our 






FareRewards™ program you can earn additional miles 
prog Wh 






based on the fare you pay. 






For reservations visit us online at twa.com, or call 


your travel professional or TWA at 1-800-221-2000. 







ONE MISSION. YOURS: 


WOR Wie Wire le WW As CeCe iM 


AVIATORS 


“F, C and full-fare Y ticket holders (including corporate rates, excluding government contract rates). FareRewards are calculated on the 
base fare dollar amount and exclude applicable taxes, fees and surcharges. 





CAN A PRIVATE BANK 
GIVE YOU 
More ACCESS? 


At Boston Private Bank, you have more access 
to a higher level of expertise and decision 
makers. So when you're faced with change — 
selling your business, investing an inheritance, 
purchasing your dream vacation home — you 
can connect with the counsel you need when 
you need it. Immediately. Reliably. At Boston 
Private Bank this kind of access will help you 


increase and protect your personal wealth. 


For information contact Tim Vaill, President 
at (617) 912-1902 or tvaill@bpbtc.com 


BOSTON PRIVATE BANK 
TRUST COMPANY 


Frank Crosby Main Office Dennis Gaughan 
500 Boylston Street Ten Post Office Square 336 Washington Street 
Boston, MA 02116 Boston, MA 02109 Wellesley, MA 02481 

(617) 912-4500 _ (617) 912-1900 (781) 707-7700 


Member FDIC www.bostonprivatebank.com fom ane 
LENDER 





The Big Dig. 
Engineering marvel. 
Nepotism. 


New parks. 


Highway robbery. 


YF 90.9 sides to every issue. 
| go0.gwbur 





